Gravité

Solo-installation 25 min

Création 2007


L’EXPERIENCE HARMAAT 

CONCEPTION ET CHOREGRAPHIE : FABRICE LAMBERT

Administration 
                                                        

Agnès Carré 
                                                        

c/° Accolade
                                                         
9 rue de la Pierre Levée                                                                                 

75011 Paris 
                                                        


tél./fax : 01 43 14 07 28
agnes.carre@wanadoo.fr
e-mail : lexperienceharmaat@hotmail.com
http://www.experienceharmaat.com 

Gravité

Solo-installation 25 min

Création 2007

Conception et dispositif         
Fabrice Lambert

Dispositif et lumière


Guillaume Cousin

Interprétation



Fabrice Lambert 
Administration


Agnès Carré

Production



L’Expérience Harmaat

Coproduction



Le Manège Scène Nationale de la Roche sur Yon






Festival Uzès Danse





Le Manège Scène Nationale de Reims

Avec le soutien de la direction régionale de des affaires culturelles d’Ile-de-France- Ministère de la culture et de la communication 

Gravité

Création 2007
Gravité is both an installation and a choreography. A body leans on a stretch of smooth water (5 m x 5m) through which light and sound constantly come, revealing, in doing so, the slightest movements on the water. United by these movements,  body and water become one entity; they are fused into one graphic image created through this process and not by a video projection. Thanks to the very precise orientation of the light, the image is reflected on a white screen placed behind the water. The body first seems to float above this surface, but the construction of its supports reveals the water’s texture. The way the body adjusts to terrestrial gravity is expressed through the water’s movements as a series of pictures in motion.
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FABRICE LAMBERT

Fabrice Lambert was born in 1974 in Grenoble. He ends his training at the Centre National de la danse L’Esquisse in 1994-1996. 
 He then starts L’Experience Harmaat with Yuha-Pekka and creates two shows presented at the TCD Ethogram and Study for 4 movements (1997).

He joins the Kubilaï Khan Investigations collective from 1996 to 1998, and then enters  Carolyn Carlson’s dance company (1997-1998). 

In 1998, he starts a collaboration with Catherine Diverrès at the CCN in Rennes, that will last until 2002. 

Since 2000, he has been developing his research and creation with the Harmaat Experience. His collaboration with artists, video-makers and dancers lead him to create many shows: No Body, Never Mind (2001), Topo (2001), Le Rêve (2002), Play Mobile (2003), Im-Posture (2004), Abécédaire (2005), Meutes (2006), Gravité (2007), and D’eux (2008). 

L’EXPERIENCE HARMAAT

Fabrice Lambert has been directing and managing the company since 2000: l’expérience Harmaat aims at gathering artists from different fields who share a common interest in working on movement. They all nourish a larger reflection on body writing and its environment.

In this spirit, Fabrice Lambert has conceived the following shows: 

No body, never mind and TOPO, created in 2001, are two aspects  of a study  on the perception of the body and its diversion through images. These creations invite the audience to redefine its own way of apprehending the body and its environment. 

Rêve (2002) questions the essence of this interrogation through the confrontation of a video and a solo dialoguing together while using a common medium: the performer’s body. 

In 2003, Play Mobile explores this body’s frontiers in a sound arrangement  creating a closed environment, confronting the body with its limits. 

Im-posture (2004) was conceived for two performers and a video director and follows  Paul Virilio’s idea of “the full accident”. It is followed by Frédéric Lambert (in collaboration with Frédéric Seguette), presented at the “Sujet à vif” in Avignon. 

In 2005, l’Abécédaire or The audience’s regular pleasures was created in collaboration with the national stage Le Manège. The 26 letters of the alphabet are enacted in 26 propositions, each lasting 15 minutes. 

Meutes (2006) for 5 performers and Gravité (solo, 2007)  performed by Fabrice Lambert and D’eux (trio) created at the Rencontres Chorégraphiques Internationales in Seine-Saint-Denis in 2008. 

Narcissi in between waters, Fabrice Lambert at Uzès Danse 

Fabrice Lambert allows himself to be trapped in the beautiful specula potential of all presence.

Fabrice Lambert is an heir of a movement in choreography that claims a direct and original link to the body (…). In G comme gravité in which he performs, the choreographer is caught by the genius of a beautiful ellipse. Can any one imagine anything simpler than this thin layer of water spread on the horizontal surface of a 5 x 5 stage? Light goes through the water and projects the image on a vertical screen of the same dimension placed in back of the stage. Fabrice Lambert evolves on this aquatic surface as if he was walking on water, limiting every one of his movements. The least   inflexion of movement, the slightest breath of air, a least step  becoming a caress – these are enough to wrinkle the surface of the water. These movements create images on the screen: radiant waves, water expanses and undertows, fascinating dilutions, expansions, withdrawals animating the water. As the dancer stands in between the two surfaces, he incarnates the vehicle of this transmutation, of this plastic game of great dreamlike power. The visual realization operates simultaneously on these two levels: on the one hand the banal character of a physical phenomenon and, on the other, its transcendental movement towards an enchanted imaginary. 

This specula strategy introduces a powerful fascination in which the mirror becomes animated and Lambert is dissolved in ambiguous forms, fetus like shapes, fragmentary absences, disappearing sparkles. Angelic, cosmic or mythological figures seem to awaken in a maelstrom through which nymphets and dolphins pass. By using a very simple stage procedure, G comme gravité succeeds in spreading the illusionist potential contained in every appearance of a body on a stage.        

Gérard Mayen 
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